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President’s Message

Dear lisztians,

In preparing an article dealing with the “mozart effect,” the philosophy 
and spirit of Franz liszt invaded my thought process.  liszt is such an 
important resource for our age!

If one accepts the validity of a “mozart effect” (which seems to point 
out gains that exposure to music may have for other aspects of brain 
function), one may be close to recognizing that traditional concepts of 
linear compartmentalization of learning and thinking may be flawed.  

the Age of enlightenment by its very name purported to have shown 
the way to truth through reason and logic.  We can demonstrate certain 
truths.  two plus two equals four.  but who can explain “one”?  holistic 
concepts do form a distinct order of truth, as does intuition.  music that 
is merely an assembly of parts is not art.

liszt rarely composed a musical work and left it for posterity in its 
original form.  Who can study the Transcendental Etudes and not be 
impressed by the miraculous unity and beauty of the final versions?  And 
who can identify and explain what liszt did to achieve the beauty of 
the end result?  Intuitively we recognize the beauty.  this intuition is a 
discovery of truth.  

music deals with linear concepts of theory and construction, but it deals 
with direct intuition also.  We do not analyze and dissect a musical 
composition to find its beauty.  We first experience its beauty and are led 
to further understand it in a linear way.

Keats pointed out that “beauty is truth and truth beauty.”  to 
understand this one must acknowledge that truth is the product of a 
dual cognitive process.  A balanced and distributed neural activation 
generates the best learning.  Is this not the best argument for the place 
of the arts in education?

let me know what you think.

yours in liszt,

thomas mastroianni
president, American liszt Society
mastroianni68@aol.com 
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For a really nice overview of the 2009 Festival 
at the University of Kansas last April, go to 
Frederic Chiu’s blog at http://fredericchiu.
blogspot.com/

“They Came to Play,” a feature-length 
documentary about the International Piano 
Competition for Outstanding Amateurs, hosted 
by The Van Cliburn Foundation, is available for 
purchase at http://theycametoplay.com/

Chaja Beck, of The Netherlands Music Institute, 
has written the NMI “is the proud owner of a 
small but interesting Liszt collection, containing 
music manuscripts, correspondence and other 
items.  In order to make some of this easily 
accessible to Liszt scholars and Liszt enthousiasts, 
we have launched a new web presentation:  Four 
letters of Franz Liszt to Espérance von Schwartz 

http://www.nederlandsmuziekinstituut.nl/en/
collections/web-presentations/liszt-letters

This contains four letters by Liszt to Baroness 
von Schwartz, an interesting personality who 
has received very little attention in the Liszt 
literature. Under the pen name Elpis Melena, she 
had some fame as a writer, philanthropist, and a 
political activist.  In this presentation, the letters 
are reproduced as high resolution images, in 
transcription and translation, and accompanied 
by extensive commentary by musicologist 
Lodewijk Muns, NMI archivist and researcher.

2009 Great Romantics 
Festival Postponed 
Dr. Alan Walker announced earlier this year 
that the 2009 Great Romantics Festival had 
to be cancelled  The 2010 Great Romantics 
Festival is scheduled to take place next fall in 
Hamilton, Ontario, Canada.  Interested parties 
may find more information on the Festival 
website at www.artset.net/GreatRomantics/
web-content/index.html or the ALS website at 
americanlisztsociety.net.

New Books

Oxford University Press (http://www.oup.
com/us/) has just released Dr. Alan Walker’s 
new book, Hans von Bülow: A Life and 
Times.  The 544-page book is available 
in a hardback version for $39.95 plus 
shipping.  According to OUP’s website, 
the new book contains the “first full-length 
biography of Hans von Bülow in English; 
considers Bulow’s twin careers as concert 
pianist and virtuoso orchestral conductor, 
and underlines Bülow’s central role in the 
history of musical performance; and is 
based on a bevy of previously untapped 
archival sources.”  The book is organized 
in three “sub-books”: I. On the Slopes 
of Parnassus; II. Ascending the Peak; 
and III. Vistas from the Summit, plus a 
Prologue, three Appendices, and additional 
information.  

Oxford University Press has also just 
published The Musician’s Way: A Guide to 
Practice, Performance, and Wellness (360 pp. 
$24.95), by Gerald Klickstein.  Klickstein 
is Professor of Music at the University of 
North Carolina School of the Arts.  The 
Musician’s Way presents comprehensive, 
research-driven guidance geared to all 
aspiring performers, especially college and 
pre-college music students, and it does so 
using conversational language and a clear-
cut format.  It also employs an extensive 
companion website at www.MusiciansWay.
com, where you can view the book’s Table 
of Contents and read reviews.  The book 
is organized in three parts.  Part I, “Artful 
Practice,” describes strategies that empower 
musicians to interpret and memorize 
compositions, fuel motivation, collaborate, 
and more.  Part II, “Fearless Performance,” 
lifts the lid on the causes of nervousness and 
shows how musicians can become confident 
performers.  Part III, “Lifelong Creativity,” 
surveys tactics that equip performers to 
prevent music-related injuries and thrive as 
creative artists.  In the words of the author, 
“The Musician’s Way serves students, 
teachers, and performers who strive for 
musical excellence.”  The author invites 
your comments about the book to be shared 
via his blog at http://musiciansway.com/
blog/

“Odds and Ends”

Last Call!!!!
Please remember that the web address for 
the American Liszt Society has changed in 
a small but very important way.  The new 
address is

www.americanlisztsociety.net

If you have bookmarked the old address, 
you need to change it to the new one, 
where the domain (end of address) is .net 
and not .org.

The ALS website is available to you 
for publicizing events and information 
concerning Franz Liszt.  Send items for the 
website to erath@illinois.edu!!  Be sure to 
indicate ALS in the subject line!!

Joshua Russell reports that he is now on 
the piano faculty at Bradley University, in 
Peoria, Illinois, and may reached by email at 
jdrussell2@bradley.edu.

Zephyr Records has released the first 
two CDs in Ian Hobson’s monumental  
project of recording the complete works by 
Chopin, including chamber music, vocal 
music, and juvenalia.  Volume I, entitled 
“Awakening,”includes the Rondo, Op. 1, 
five early polonaises, three ecossaises, and 
four mazurkas.  Volume II is entitled “Hats 
off,” referring to the famous complimentary 
remark made by Robert Schumann about 
Chopin, and includes the Sonata No. 1 in C 
Minor, Op. 4, the Variations on Mozart’s “Là 
ci darem la mano,” three polonaises, and three 
dances.  Hobson is performing a series of all-
Chopin concerts in Lockport, Illinois during 
this and next year’s season.  He will also be 
playing a series of all-Schumann recitals on 
the University of Illinois campus, where he is 
Swanlund Professor of Piano and a member 
of the Center for Advanced Studies.

Member News
(continued from page 7)
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the  2010 American liszt Society 
conference and Festival will take place at 
the university of nebraska at lincoln, with 
AlS board member Dr. paul barnes as host.  
those who were fortunate to have attended 
the 2005 AlS conference in lincoln 
will remember the excellent organization, 
facilities, and hospitality that paul, his 
colleagues, and insitution can provide, and 
2010 is sure to be the same!!

next year marks the bicentennial of the 
birth of two of the greatest composers 
for the piano, robert Schumann and 
Frederic chopin.  the 2010 Festival will 
celebrate the contributions of these two 
great composers at a three-day festival 
thursday, April 8 through Saturday, 
April 10.  Featured at the Festival will be 
a unique piano concerto gala on Friday 
evening at the lied center for performing 
Arts with world-renowned pianist Arnaldo 
cohen performing liszt’s Piano Concerto in 
E-flat Major with the lincoln Symphony 
orchestra conducted by edward polochick.  
Also featured on the program will be 
performances of the chopin Concerto in F 
Minor, Alexandre Dossin, soloist, and the 
Schumann Piano Concerto, Gila Goldstein, 
soloist.

pianists from all over the world will be 
coming to lincoln to perform, including 
charles Webb, evelyne brancart, luis de 
moura castro, members of the Korean liszt 
Society, and Asaf zohar of the Jerusalem 
Academy of music and Dance. other 
special events include a thursday evening 
piano gala featuring works of chopin, liszt, 
and Schumann, including performances of 

the four chopin Ballades and four Scherzos, 
and the three piano sonatas of Schumann. 

Inspired by liszt’s unfailing support of 
new music, the festival will also present the 
world premier performance of a new version 
of the Hexameron Variations, based on liszt’s 
own work, featuring six composers from 
new york city, performed by new york 
pianist matthew cameron.  the songs and 
chamber music of Schumann will also be 
represented.  rounding out the academic 
portion of the schedule will be engaging 
lectures that will probe deeply into the 
issues surrounding much of this great music. 

the Festival concludes with a grand banquet 
in polish Style in the great hall of the new 
Van brunt Visitor’s center. 

plan to spend three beautiful days in 
lincoln in spring 2010 as we 
commemorate, celebrate, and appreciate 
the profound contributions of chopin and 
Schumann to our cultural lives.

Festival registration:  $90
Festival banquet:   $60
 
Festival hotel: holiday Inn Downtown
   $94 single, $94 double
   special rate held until march 7, 2010
 
For more information, please go to the 
Festival website at www. unl.edu/music, 
or contact paul barnes at pbarnes@unl.
edu, or by phone at 402-525-2778.  For 
a copy of the brochure, go to http://
americanlisztsociety.net/AlS%202010%20
flier.pdf

2010 AlS conference and Festival to 
be held at the university of nebraska

 1  Festival 2010 at the university of 
     nebraska - lincoln
 
 2  president’s message: 
     “the mozart effect” 
 
 3  letter from the editor 
 
 4  Winners of the 2009 liszt-Garrison 
     Festival and International piano 
     competition 
 
 6  member news 
 
 7  chapter news 
 
 8  “cosmopolitan” - A tribute to 
      Joseph bloch

 liszt, Gilbert, and Sullivan!! 
 
10 From the executive Secretary

 
11 “odds and ends”

 new books

 last call - new Web Address

1136 Hog Mountain Road
Fleischmanns, NY 12430

R E T U R N  S E RV I C E  R E QU E S T E D

PRSRT. STD.

U.S. Postage 

PAID

Champaign, IL

Permit No. 540


