














20006 Festival - A Great Success

(continued from page 4)

Friday morning began with a second Matthay Session. Gregor Benko presented “Matthay’s Influence on Pianism as Revealed by
Historical Recordings.” Some of history’s greatest pianists were featured, as were some lesser-known pianists who should enjoy greater
notoriety. One heard as well both familiar and relatively unknown repertoire, including works by Matthay. Benko was the perfect person
for this presentation, considering his long history as collector, author, reviewer, musicologist, ezc.

The Keynote Address of Jim Samson was entitled “Orpheus and the Exile: Liszt and Victor Hugo.” The lecture was perhaps better
understood by scholars of French culture, but there was much to appreciate in Samson’s scholarship, which he revealed through a high-level
academic delivery. A noontime concert devoted to folk music influence on 19th century music included works by d’Albert, Castelnuovo-
Tedesco, and Liszt, performed by Giuseppe Lupis, recently appointed to the music faculty of Georgia Southern University.

After lunch, the registrants were treated to a delightful recital of works by two of the great influences on Liszt: Hummel, through his
Sonata for Two Pianos in Ab, Op. 92, and Czerny, in his Quarter Concertante on Several Beloved Melodies. The former work was performed
beautifully by Dmitri Rachmanov (a relatively late substitute for James Giles) and Sevgi Giles. Hearing four well-voice and well-tuned
Steinway concert grands, played by Liania Embovica-Rivkin, Evgeny Rivkin, Martha Thomas, and Richard Zimdars, was a wonder for the
ear and eye. These seldom-played pieces gave one an idea of what Liszt might have heard as a young lad and of the material that provided
the imagination for his keyboard writing in his later compositions.

Matthay Session III included a panel discussion with Stephen Siek, Don Hageman, Ann Schein, George Loring, and Dan Franklin
Smith, discussing “Defining the Matthay Approach.” This title seemed to indicate the inclusion of more factual matter concerning the
Matthay philosophy or approach, which had significant influence on piano teaching and playing in the late 19th century and throughout
the 20th century The presentation was interesting but left many wanting even more definition!

The afternoon concluded with a panorama of the solo piano ballade, with both works by that title written by Liszt and played
respectively by Jane Solose and Howard Karp, plus a work by Biilow played by David Watkins, and “The Ghost Ship” (the Ballade No. I)
by Carl Tausig, played by Giulio Draghi. This interesting program concluded with a touching tribute to one of the founders of the ALS,
Fernando Laires. ALS President Mastroianni presented Fernando with a commemorative copy of the triple-volume issue of the Journal,
and there were resounding bravos, a standing ovation, and tears in the eyes of some, with the entire audience readily acknowledging
Professor Laires’s contributions for many, many years not only to the ALS and Liszt scholarship, but to piano playing and teaching.

The second day’s activities finished with an outstanding recital performed by the young Russian pianist, Katia Skanavi. After a
demanding first half consisting of the Handel Chaconne in G, Liszt's Tre sonneti di Petrarca and Vallée d’Obermann, and Chopin’'s Andante
Spianato and Grande Polonaise, Skanavi turned to Rachmaninov’s complete Etudes-tableaux, Op. 39. All who heard this recital agreed that
the playing was outstanding both musically and technically.

Gregor Benko provided the opening lecture on Saturday morning with “D’Albert and Rosenthal on Records.” Benko’s commentary
and the excerpts performed provided listeners with a greater appreciation and better understanding of these two historically significant
pianists.

“Switzerland” was the topic of a short recital in which four pieces from the Années de Pelerinage were performed beautifully: Le
mal du pays and Au bord d’une source, played by Nancy Elton, and Chapelle de Guillaume Tell and Au lac de Wallenstad, performed by
Nancy Rolddn. Returning to the music of Raff, who was Swiss by birth, the audience was treated to a programmatic work entitled From
Switzerland: Fantasy-Eclogue, ably performed by violinist Danielja ZeZelj-Gualdi, and pianist Paolo Gualdi, both graduate students at the
University of Georgia.

Dr. Alan Walker, who needed no introduction, proceeded to discuss Liszt and many of his greatest pupils. One can listen to
Dr. Walker for long periods of time and be constantly amazed at the vast knowledge he has amassed in more than 25 years of devotion to
the life and works of Liszt - and yet not be aware of the passing of any time at all in the lecture hall!

An all-Liszt recital, notable for its grand line and conception, by UGA Professor Evgeny Rivkin included the Spozalizio and the
monumental Sonata in B Minor. Matthay Association President Stephen Siek returned to the stage to discuss “Matthay’s Three Initiates:
Liszt, Rubinstein, and Biilow,” a most informative presentation that provided the much-needed complement what the audience had
learned earlier about Matthay. Slides of Beethoven sonata scores with Matthay’s notes taken during Biilow’s London performances were
shown - an exciting look at the Liszt performing tradition.

The closing recital was a tremendous experience for all in attendance. Pianist Ann Schein offered a program of standard repertoire
that was anything but a “standard” performance. From Beethoven’s programmatic Sonaza in E-Flat, Op. 81a to the improvisatory and
characteristic Polonaise-Fantasy of Chopin; continuing through the transparent textures of Ravel’s Sonatine; the exuberance of Debussy’s
Lisle joyeuse; and ending with the balanced pairing of Rachmaninov intensely romantic D Major Prelude with the tumultuous B-Flar
Prelude, both from Op. 23, Ann had the audience in her hands. An audience that knew no bounds in showing its appreciation was treated
to an energetic and dramatic performance of Chopin’s Esude in C-Sharp Minor from Op. 10. It was a wonderful way to end the musical
and scholarly schedule. The evening witnessed an enjoyable and tasty banquet, ably prepared by the staff at the Georgia Center on the
UGA campus.

Hearty congratulations to Richard Zimdars and his host university for organizing a wonderful conference and attending to details that
allowed all participants to enjoy themselves while learning more about Liszt and Matthay!
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