

















Six-Hand Band
features
Justin Kolb

Three Pianists/One Piano

Back by popular demand on Friday, July
22nd, the Belleayre Summer Music Festival
presented a return engagement of three

of the concert world’s more innovative

and appealing pianists, including the

ALS’s own Justin Kolb. Dubbed by the
audience as The Belleayrians, Justin, John
Covelli, and Idith Korman Meshulam
collaborated on a single keyboard as they
opened and closed their program with
compositions written for six hands on one
piano. These three pianists meet annually
at Belleayre to rehearse and perform this
most unusual concert. Equipped with high
artistic standards and spirited personalities,
their concerts at Belleayre are laced with
humorous commentary. In between the
six-hand works composed by Carl Czerny
and Serge Rachmaninov, each pianist
presented solo performances. John Covelli
is founder and conductor of the Belleayre
Festival Orchestra and conductor laureate
of the Binghamton Philharmonic. Justin
Kolb, well known as Artist-in-Residence at
“Kids in the KAATSKILLS,” is equally well
known by Woodstock Guild, Maverick,
and Belleayre audiences. He is an Albany
Music Group recording artist and popular
international performer. Idith Korman
Meshulam is a well known favorite of
contemporary music circles in the US and
Israel. She first performed with the Tel Aviv
Chamber Orchestra at age nine and spent
several years performing with the Kibbutzim
Orchestra and performing solo recitals and
broadcast concerts throughout Israel. She
serves as the artistic director for New York
City’s American Composers Alliance Music
Festival.

Heaven on Earth:
Commentary on the 2005 Festival

By Edward Rath

The 2005 ALS Conference held on the campus of the University of Nebraska at Lincoln
was a tremendous success, and Paul Barnes and his staff are to be congratulated heartily for
the event!! Logistically, the campus venues for recitals, lectures, and receptions were within
comfortable walking distance from conference hotels, and the people of Lincoln and the
University were most cordial in making everyone feel very much at home. Alexander Dossin
got the conference off to a splendid beginning with a stirring performance of Liszt’s “Dante”
Sonata followed by an informative commentary. Gerald Holbrook’s discussion of Catholic
liturgical music in the time of Liszt was of particular interest, given the conference theme of
“Exploring the Sacred in Music.” A post-luncheon presentation by David Friddle dealing
with Liszt’s oratorio Christus was eye-opening in its explanation of the research and practical
applications required for David’s new edition of the work. A mid-afternoon recital featuring
pianists from the UN-L School of Music was most enjoyable, with repertoire ranging from
Bach to Scriabin. Mark Clinton, faculty piano colleague of Paul Barnes at UN-L followed
with a recital of Bach transcriptions (Hess, Petri) and then a stunning performance of Liszt’s
Benediction de Dieu dans la Solitude. The evening’s Gala Piano recital was exactly that, with
ALS members Gila Goldstein, Kevin Sharpe, Robert Roux, Thomas Otten, Jay Hershberger,
and Elizabeth Pridonoff playing works by Bach, Messiaen, Liszt, Rachmaninov, and Three
Spirituals by Joe Utterback, which brought the house down. All agreed that Liszt himself
would have been pleased with the display of technical and musical mastery - and diversity of
musical thought represented.

ALS President Mastroianni outdid himself in a spectacular performance of the complete
Années de Pelerinage 111, with a Powerpoint background to illuminate the beautiful music.
Elizabeth and Eugene Pridinoff followed with a fascinating lecture recital dealing with Russian
chant and religious influences in the music of Rachmaninov, followed by a performance

of his Suite No. 1 and the final movement of the Symphonic Dances. William Wellborn
started the afternoon sessions with a lecture recital dealing with the music of Alkan. After a
short reception in the Johnny Carson Theater (yes, THE Johnny Carson), three winners of
the 2004 Los Angeles International Liszt Competition and an alumnus of that Competition
then performed a brilliant recital, including La Campanella, the Tarantella, Hungarian
Rhapsody No. 8, and the Spanish Rhapsody. Steven Spooner ended the afternoon with a
most interesting presentation focusing on Liszt and the Culture of Transcription. The evening
events included a concert at the beautiful First-Plymouth Congregational Church, featuring a
performance of the great Fantasy and Fugue on “Ad nos ad salutarem undam” for organ and
played by UN-L DMA student Vidas Pinkevicius. Following intermission, we were treated

to a beautiful performance of the Via Crucis (Fourteen Stations of the Cross), with Larry
Monson conducting the Abendmusik Chorus and Paul Barnes at the piano. David Cannata
had provided an enlightening pre-concert lecture on the choral work, which made the
performance all the more satisfying. An impromptu cigar-smoking gathering seemed to be on
the minds of many concert goers, who were amply rewarded with conviviality on the terrace of
the Embassy Suites.

Saturday morning began with an tremendously moving presentation by Veronica Jochum
concerning the poetry and meaning behind the Liszt’s three Sonneti del Petrarca. The
trajectory of excitement continued with Alan Walker’s presentation on Christus as Liszt’s Last
Will and Testament. After lunch, the ever-popular Justin Kolb discussed the relationship
between Liszt and his student, Hermann Cohen (affectionately known as “Puzzi”), with the
talK’s title given as “I dont ever want to hear of him again!” The humorous vein was continued
by Elyse Mach in a most enjoyable presentation on the 1960s film, Song Without End. Elyse
gave some fascinating background of the piano playing by Jorge Bolet as well as some of the
film stars’ lives, and also showed four clips of the film and then provided commentary on how
the film simply didn’t portray the facts of Liszt’s life. After a lecture and short tour of the
UN-L Art Gallery with Curator Daniel Siedell, the conference sat down to a tasty Festival
Banquet 4 la Hongroise. A splendid performance of Liszt’s Christus (in a new edition by
David Friddle) was the musical culmination of the festival and featured six soloists, three large
choruses, and an expanded symphony orchestra all under the direction of Tyler White. While
the work might be considered a bit lengthy in spite of the cuts taken, the evening was a great
success. And the final listed event, a beautiful reception in the Lied Performing Arts Center,
was followed by yet another cigar-smoking impromptu reception - again, something of which
Liszt would have heartily approved.
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